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Introduction
How, when, and where a culture uses water—for drinking, agriculture, 
fishing, cleaning, electrical power, industry, travel, warfare, shipping, 
climate control, and so forth—carries significant planetary and existential 
consequences. Water is of course necessary to individual organisms’ 
daily existence. In the case of human beings, the “water footprint” of an 
individual’s daily food intake is between 500-1,250 gallons, depending 
on their diet and where they live, and agriculture tied to human food 
systems accounts for 70% of all freshwater use globally. Water also 
determines weather and climate in ways that maintain ecosystems, 
including establishing where different species of plants and animals—
human beings included—can survive. Oceans and inland bodies of 
water act as heat and carbon sinks, absorbing and redistributing energy 
from the sun, influencing precipitation patterns, and mitigating the 
impacts of climate change. 

While water already accounts for just over 70% of the planet’s surface 
area, that number is expected to climb to 73-74% as global temperatures 
increase, ice packs melt, and sea levels rise. At current rates of warming, 
the loss of landmass to the United States alone will be an area larger than 
the state of Connecticut by 2050. By 2100, it’ll be almost the size of West 
Virginia. However paradoxical it sounds, freshwater supplies are also 
shrinking even as climate change raises sea levels and intensifies rainfall 
events. This is because climatic warming diminishes soil moisture levels 
that create groundwater, reduces snowpacks that store water seasonally, 
causes widespread leaching of salinized ocean water into groundwater, 
and produces floods that can exacerbate the spread of waterborne 
pollutants. 

Nearly any representational artwork registers water’s presence and its 
many uses, however indirectly. When water is not the central focus 
of a landscape painting or photograph, water often retreats into the 
background as a spot of color or perspectival plane. In depictions of 
everyday scenes, situations, or activities, water’s presence is often entirely 

implicit, be it through the invisible pipes behind walls and beneath 
roadways, the climate controls making certain spaces or places livable, 
the hydroelectricity lighting up a city skyline, the bodies of organisms, 
the food on a table, the shape of a serving dish, the clouds in the sky, 
or the plant sitting on the windowsill. So integral is water to life that it 
can easily be overlooked or unremarked upon until it becomes scarce or 
destructively overabundant. 

One of several e-museums devoted to ecological and climatological 
topics, the “Water Use” e-museum highlights artworks from the Syracuse 
University Art Museum’s collection that explicitly highlight water use in 
different cultures and situations. Many of these works depict humans 
relying on water to grow or catch food, to run industry, to generate 
electrical power, to clean or bathe, to sanctify, or simply to have fun. 
Other artworks highlight the precarity of fresh water supplies or the 
ecological threats that water can pose. Still others are objects once used 
for holding or carrying potable water. We invite you to think critically 
about how individual objects make visible life’s ecological dependency 
on water. To what extent does a given object take this dependency for 
granted or, instead, acknowledge and comment on it? How might the 
significance of an artwork shift as freshwater supplies grow increasingly 
scarce or as global climate change poses new threats to oceans, shorelines, 
coastal communities, and agriculture?

Keywords: water, drinking vessels, wells, water carrying, farming, 
irrigation, aqueducts, industry, hydroelectricity, canals, transportation, 
shipping, sailing, cleaning, washing, bathing, swimming, skating, sailing, 
baptism, shorelines, coastlines, sea levels, storms, landscape, seascape
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Teaching Strategies: General Questions
Individually and collectively, the works in the gallery can help students think critically about how different artworks represent, comment on, and shape 
ideas and feelings about: 

•	 Uses of water in different cultural contexts 
•	 The ecological importance of water in different biomes and ecosystems (the hydrological cycle)
•	 Water’s entanglement with different kinds of consumption and energy use
•	 How access to water creates social, political, and geopolitical hierarchies
•	 How water issues disproportionately impact populations and regions
•	 Aesthetic genres and conventions that have developed for representing water (freshwater, oceans, potable water) and waterways (oceans, rivers, 

canals) 
•	 Aesthetic genres and conventions that have developed for representing different uses of water
•	 Histories of labor related to water and water use
•	 Histories of urbanization and infrastructure related to water use
•	 Histories of gender, class, nationality, and race related to water use
•	 Histories of settlement and colonialism related to water access and water use

Each of these bulleted points can easily be converted into a general discussion prompt for a specific artwork by prefacing it with the phrase “How does 
this object represent (or comment on, or shape ideas about, or prompt feelings about)…?” 

Gibraltar Dam, Campbell Grant [Object 2005.0169]

https://onlinecollections.syr.edu/objects/39122/gibraltar-dam?ctx=31a693bc3d686f0a44cc857a7057df16d6f6e514&idx=0
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Ecological and Cultural History 
Introducing more specific ecological and cultural context for the kind of water use that an individual artwork makes visible can transform how 
students experience the work and provoke thoughtful discussion of how its significance might have changed over time. Two examples:

Johan Barthold Jongkind was trained by Dutch landscape painters, and his 
1868 oil painting of a Dutch harbor [Object 0040.033] includes many of the 
visual features that distinguish a Dutch landscape and landscape painting, 
including a windmill, an inland waterway, and a low, flat horizon line that 
concentrates attention on the sky and its moisture-filled clouds. These 
features of the landscape, plus  the ocean-going sailing ship and the 
ironwork drawbridge, foreground the complexity of the Netherlands’ 
ecological entanglement historically with water. 

A significant geographical portion of the Netherlands consists of grazing lands 
and farmland that was created by draining peat marshes. The considerable 
water engineering required to accomplish this task began centuries ago and 
is never-ceasing: after diverting water into drainage canals, harvesting the 
exposed peat and replacing it with grazable or farmable soil, water must 
constantly be diverted away thereafter. The diversion problem is exacerbated by 
subsidence caused by the draining process, which sinks the drained land below 
sea level (Netherlands literally means “low-lying countries”). The windmills 
that dot the Dutch countryside can grind grain into flour, but their primary 
function historically has been to pump water uphill so it can be drained away 
elsewhere. The canals throughout the Netherlands are part of this extensive 
drainage network, too, as are the system of dikes along the coast and dams on 
inland waterways. Historically, the unnavigability of certain waterways as a 
result of their having been dammed led to cities developing at these stoppage 
points (hence, Amsterdam, Rotterdam, etc.). 

As a coastal nation whose canal system also creates miles of protected inland 
harbors connected to the ocean, the Netherlands was able to exert significant 
control over maritime shipping routes historically. This made the nation a 
considerable mercantile and shipping center over time and enabled it to become 
one of the earliest imperial powers (concentrated mainly in the Americas, 
Southeast Asia, and Africa). The ocean-going sailing vessel represented in the 
painting gestures to this mercantile and imperial history. 

Dutch expertise at holding back the sea has long been a source of national pride. 
The bascule drawbridge in the painting’s background—the  design of which 
allows ships to travel down the canal and vehicles to cross over it—highlights 
the connection of Dutch water engineering to the nation’s historical prowess at 
civil and structural engineering. Prior to the nation’s overdue reckoning with [A Dutch harbor scene], Johan Barthold Jongkind [Object 0040.033]

its sordid histories of slavery, empire, and exploitative extractive capitalism, 
many Dutch people were also proud that their national success at controlling 
and navigating water had enabled their territorially diminutive nation to have 
a disproportionate impact on world history. Yet, as global warming causes sea 
levels to rise in potentially catastrophic ways for low-lying coastal regions, 
water also may be the Netherlands’ eventual undoing.    

The ocean-going ship in Jongkind’s image would have lent itself more easily to 
a patriotic response from audiences in 1868 than it does today, considering its 
likely connection to global shipping and empire. Have your students discuss 
to what extent audiences’ affective responses may also have changed over time 
to any of the other elements of the painting involving water (human-dredged 
canal, iron drawbridge, windmill). What about their response to the water 
present in the sky (i.e., the clouds)? What did a Dutch windmill likely signify 
to the original viewers of Jongkind’s painting? How has the significance of the 
windmill in the painting changed? Why? While the Dutch have been among the 
world’s leaders in wind energy technology, converting much of their drainage 
operation to electricity generated by windmills, there has been a push in recent 
years to restore the technologically obsolete windmills—like the one depicted 
in Jongkind’s painting—on heritage grounds. The chief mechanical function of 
the Netherlands’ historic windmills today is to grind grains into flours, which 
are often prized by artisanal chefs.

https://onlinecollections.syr.edu/objects/204/a-dutch-harbor-scene?ctx=f907daf433c10d8582584064bf0b186bdd369c2b&idx=1
https://onlinecollections.syr.edu/objects/204/a-dutch-harbor-scene?ctx=f907daf433c10d8582584064bf0b186bdd369c2b&idx=1
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Vinita Jha’s painting Village Life [Object 2017.0719] comes from the Mithila 
region, in the northern part of India and the southern part of Nepal. For more 
than 2000 years, access to potable water in this rural area has come primarily 
from pumps and wells. Jha’s composition makes the village well central to the 
life of the community that it depicts. It is the largest object in the painting, and 
many of the people in the painting are engaged in transporting water-filled 
vessels and using water for various ends. 

As a region, Mithila has a vexed relationship with water. It sits on an alluvial 
floodplain whose agricultural richness is reinvigorated annually by silt deposits 
from floods during monsoon season. Yet those same floods temporarily 
displace many of the region’s most economically vulnerable inhabitants from 
their homes, and also creates food shortages, especially amongst the lower 
castes. Though it may seem paradoxical, the freshwater flooding also generates 
serious freshwater shortages, since it fills some wells with silt, destroys pumping 
equipment in others, and, more generally, inundates the broader water supply 
with pollutants and sewage. As flooding recedes, the sewage-contaminated water 
often stagnates, thereby intensifying its public health risks, since this tainted 
water continues to get used for washing, drinking, and watering livestock. As 
climate change intensifies weather events–including monsoon flooding–it also 
intensifies the annual crises just described. This has prompted an initiative in 
the region to develop widespread systems for capturing monsoon rainwater 
for drinking and storage. As global freshwater supplies shrink generally (for 
reasons outlined in the introductory section to this guide), access to water has 
become a focal point of climate justice concern and activism. Scarcities and 
interruptions in freshwater supplies often catastrophically reinforce the social 
structures of inequity that have impoverished lower castes within Mithila.

Have your students identify what activities Jha’s painting depicts as part of 
Mithila “village life.” How does each of these activities relate to water? Where 
do they see water being used directly? Aside from these activities, what other 
things does the painting depict as being part of the “life” of the village? How 
do these things relate to or depend upon water? Painting itself is among the 
uses of freshwater in Mithila. Creating the pulps for the handmade papers on 
which most contemporary Mithila paintings are painted requires water, and 
the acrylic paints typically used in Mithila paintings, including Village Life, are 
composed of almost 50% water.

Ecological and Cultural History  cont.

Village Life, Vinita Jha [Object 2017.0719]

https://onlinecollections.syr.edu/objects/43142/village-life?ctx=0788216a06dc2b08aa0e6ce56309ac92b9c781c8&idx=0
https://onlinecollections.syr.edu/objects/43142/village-life?ctx=0788216a06dc2b08aa0e6ce56309ac92b9c781c8&idx=0
https://onlinecollections.syr.edu/objects/43142/village-life?ctx=0788216a06dc2b08aa0e6ce56309ac92b9c781c8&idx=0
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Artist, Artistic Process, and Audience
You can also ask your students more directed questions based on biographical information about the artist and where they live, or information 
about the methods, techniques, and technologies used in creating the artwork. Two examples:

Marilyn Bridges’s 1991 photograph Water Tank in Desert, California 
[Object 2021.0260] captures one of many large-scale rainwater storage 
tanks in arid southern California, where huge swathes of desert have 
been converted over time into residential neighborhoods, commercial 
areas, agricultural land, and golf courses, straining the region’s water 
supplies. Storing captured rainwater in these areas has been essential 
historically as a drought mitigation measure, but it has become more 
essential as groundwater supplies have diminished over time. State 
and intra-state agreements about rights to different water supplies—
especially in the Southwest—are one of the major policy challenges 
facing the United States as climate change intensifies. Bridges does 
not identify the location of the water tank, beyond stating that it is in 
the desert and in California, though its scale suggests that it is likely 
connected to agriculture or industry (perhaps whatever industry whose 
exhaust or steam plumes are visible on the right edge of the photograph). 

Bridges established herself in the late 1970s and 1980s as an aerial 
landscape photographer, a photographic niche in which men had 
predominated. Though Bridges has a pilot’s license, she often works with 
a co-pilot so that she can concentrate on shot composition, especially 
since she prefers to shoot while flying low over her photographic 
subjects, sometimes as low as 300 feet. Much of Bridges’s career, 
including the work in the 1970s and 80s that made her famous, has been 
devoted to capturing ancient human traces in the landscape that come 
more fully into view from above: Nazca lines in Peru, Mayan ruins in 
the Yucatan, standing stone circles in the UK and Brittany, Egypt’s Valley 
of Kings, and so forth. In the 1990s, however, she also began a photo 
series—later issued as a book—capturing the American landscape from 
above, including everything from sublime canyons, to human-made 
monuments like Mount Rushmore, to what the promotional material 
for the book calls “Scars left by clear-cutting, mining, and nuclear waste 
[that] raise concerns for the future.”   

Have your students discuss Water Tank in Desert, California, in relation 
to Bridges’s main photographic subject matter: aerial photos of large, 

ancient human-made ruins, many of which are in deserts. What ecological 
information does the photograph supply? What commentary do they 
see it making on what it captures? Is that commentary the same as the 
commentaries that they imagine her photographs of clear-cutting or of 
open-pit mining might make? Is the photograph’s ecological significance 
for them complicated by the fact that it’s an aerial photograph? What 
does aerial photography allow that other angles or approaches wouldn’t? 
What doesn’t or can’t it do? How might Bridges’s gender matter when 
analyzing the photograph’s significance? How might it matter to analyze 
the significance of her broader project of taking aerial photographs of 
ancient human ruins?   

Water Tank in Desert, California, Marilyn Bridges [Object 2021.0260]

https://onlinecollections.syr.edu/objects/44460/water-tank-in-desert-california?ctx=343237b7bab86df549d80ea481c4a3df7dfe7c5c&idx=0
https://onlinecollections.syr.edu/objects/44460/water-tank-in-desert-california?ctx=343237b7bab86df549d80ea481c4a3df7dfe7c5c&idx=0
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Steam on Church St., Donna Ferrato [Object 2011.0345]

Artist, Artistic Process, and Audience cont.

Donna Ferrato’s 2008 photograph Steam on Church St. [Object 
2011.0345] captures an iconic sight in New York City, a steam vent set 
up to do a controlled release of steam through a maintenance hole cover 
in the street (in this case, Church St., in TriBeCa, in Lower Manhattan). 
Ferrato began her artistic career as a documentary photographer of 
the swinging scene, sometimes on assignment for magazines. During 
her time bringing to light underground sexual subcultures, she began 
photographically documenting the plight—physical, financial, social—
of women victimized by domestic abuse, the work for which she is best 
known. 

Steam on Church St. comes from the first of five portfolios of thirteen 
museum-quality photographs of TriBeCa that Ferrato has produced 
biannually or tri-annually since 2008 to “create a portrait of an iconic 
neighborhood in transition.” Named “10013” after TriBeCa’s primary zip 
code, the project’s portfolios are also sold in limited editions of thirteen. 
Though the subject matter of the work may depart radically from 
Ferrato’s unflinching photos of sexual experimentation and domestic 
abuse, Ferrato once asserted in an interview with the New York Times 
that she regards documenting TriBeCa to be akin to documenting a 
woman: “The streets are her exposed body parts. She suffers so much. 
She gets used and abused. They open arteries by digging holes, gaping 
wounds. And she comes back more ferocious.” In the same interview, she 
also offered a more geological metaphor for the photographic project: 
“I’m just seeing it [NYC] as it fossilizes,” she said. “A photograph is a 
fossil.” 

The particular hole or wound in TriBeCa captured by Steam on Church 
St. is a temporary steam exhaust vent, necessitated when the city’s 
underground steam grid springs a leak or when a large quantity of water 
comes into contact with the outsides of pipes hot from piping steam. 
In operation since 1882, the steam grid in Manhattan—comprised of 
several pumping stations and over 100 miles of underground steam 
pipes—is the world’s largest, supplying overheated water vapor that is 
used for climate controlling many of the city’s buildings. These include 
most of the city’s early twentieth-century skyscrapers (Rockefeller 
Center, the Chrysler Building, and the Empire State Building), as well 
as the Metropolitan Museum of Art and the Museum of Modern Art 

(MoMA). Though steam plants create steam by heating water with fuel 
oil or natural gas (originally, they burned coal), it remains a relatively 
clean system of energy supply, with a smaller carbon footprint than 
many alternatives, especially for climate controlling high-rise buildings. 
In fact, the system was originally developed as a clean air measure, a 
response to the intensely sooty air in the city that was causing health and 
sanitation problems in the 1880s. 

Have your students discuss what ecological complexities or relationships 
Ferrato’s photograph captures. Would they characterize the consciousness 
this photo brings as ecological? How is the photograph changed by 
knowing more about its artist and production? What do students think 
of Ferrato’s characterization of the “10013” project’s connection to her 
earlier documentary photography projects? Are there other ways to 
make a connection between those two projects? [Note: to foster students’ 
thinking about this last question, you might ask them to consider the 
metaphor of “blowing off steam,” or the fact that this steam vent signals 
that something is wrong underground that needs addressing, or the way 
that the photograph makes visible otherwise invisible urban networks 
and connections.] 

https://onlinecollections.syr.edu/objects/40679/steam-on-church-st?ctx=715f734bfe6885c21009cc0f7cf6da4e2096a3af&idx=0
https://onlinecollections.syr.edu/objects/40679/steam-on-church-st?ctx=715f734bfe6885c21009cc0f7cf6da4e2096a3af&idx=0
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Visual Analysis
Any of the above approaches can be combined with more targeted questions about elements of form, composition, color, or style, based on 
student contributions to discussion. For example:

• How do distinct artistic mediums permit different types of engagement with water use and its ecological effects or impacts (visible and invisible)? For
instance, what sorts of thinking about the effects or impacts of different kinds of water uses does photography enable that is unique from painting
(or vice versa)? What do distinct artistic mediums reveal about water and its use?

• Water is often invisible, especially when it is vapor or underground. What objects in the e-museum make visible water’s invisibility? How do they do
this?

• How do the style and colors of this artwork factor into the way that you’re experiencing it as an image that codes what it is depicting positively
(or negatively)? How might a different style or a different color scheme for the exact same composition have contributed to a different affective
experience than the one you’re articulating? To what extent would you characterize its colors as “natural” or “unnatural” in context, and how does
that matter to your response?”

• What decisions do you see this artist making about what to include and not to include in the frame? What about the angle their work captures? How
do these compositional choices contribute to the kind of ecological statement you see the work making (or failing to make) about the water usage it
depicts? Specific to photography, what elements of the photograph appear to be beyond the photographer’s control? To what extent (or in what ways)
is the subject of the photograph its author?

• How do the figures matter to how you are interpreting this object’s ecological project or significance? What about the background? The relation
between the two? In the case of works that have multiple figures, what different functions do these figures serve? Or what different relational vectors
to other figures, or to their surroundings, do they establish?

• Does any part of the composition seem symbolic? Why?
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Pairings and Groupings
Many of the works in the “Water Use” e-museum make for critically provocative pairings or groups. Some of our suggested groupings for 
discussion include: 

•• Water vessels:Water vessels: Moche (Mochica) stirrup pot [Object 1972.067]; Korean Kŏryo Dynasty Kundika (water bottle) [Object 1964.628]; Lota (water pot)
from Banaras, India [Object 1966.1121]; and gourd-shaped vessel with a cap from the Hausa or Sahelian people, West Africa [Object 1969.1180]

•• Wells, pumps, and water carrying:Wells, pumps, and water carrying: Valentine and Sons’ photograph Robin Hood’s Well, Fountains Abbey, UK [Object 1981.3382.15]; a Japanese
photographer’s Three Women at a Well [Object 1992.604]; Harry Hering’s etching Negro Boy by a Well [Object 1966.2011]; Walker Evans’s photograph
Maine Pump, 1933 [Object 2019.0140.01]; Edward Francis Kiiza’s drawing Kisma [well] [Object 2012.0060]; Vinita Jha’s painting Village Life [Object
2017.0719]; Underwood & Underwood’s photograph On the Nile, the life stream of Egypt [Object 1991.370]; Rockwell Kent’s lithograph Good-Bye
Day (The Water Carrier) [Object 2011.0295]; Todd Webb’s photograph Quiroga, Mexico [Object 1981.2051]; and Jean Charlot’s lithograph Water
Carrier [Object 1973.171L]

•• Pipelines and aqueducts:Pipelines and aqueducts: an unidentified photographer’s France, Nimes, Roman Aqueduct [Object 1981.3401.06]; an unidentified photographer’s
Elevating water for irrigation, China [Object 1995.0659]; and Donna Ferrato’s photograph Steam on Church St. [Object 2011.0345]

•• Storage (including reservoirs):Storage (including reservoirs): Marilyn Bridges’s photograph Water Tank in Desert, California [Object 2021.0260]; Campbell Grant’s woodcut
Gibraltar Dam [Object 2005.0169]; William Garnett’s photograph Lake Powell, Arizona, Utah [Object 1986.568]

•• Dikes, levees, breakwaters:Dikes, levees, breakwaters: a Japanese photographer’s Spring plowing of Rice Fields [Object 1990.585]; Richard Florsheim’s lithograph Breakwater
[Object 1977.030]; and Richard Koppe’s painting Sea Wall [Object 1965.0529]

•• Power (dams, waterwheels): Power (dams, waterwheels): Japanese photograph of a mill with a waterwheel [Object 1992.623]; Berenice Abbott’s photograph Norris Dam [Object
1981.2743]; Campbell Grant’s woodcut Gibraltar Dam [Object 2005.0169]; William Garnett’s photograph Lake Powell, Arizona, Utah [Object
1986.568]

•• Steam energy: Steam energy: Reginald Marsh’s watercolor The Bathers [Object 1965.0083] and etching Erie R.R. Locomotives Watering [Object 1964.081]; photograph 
of Hong Kong Harbor [Object 1995.0667]; O. Winston Link’s photograph Hawksbill Creek Swimming Hole, Luray, VA [Object 2006.0049]; Frederic
Whitaker’s watercolor of a landscape with a steam shovel [Object 2000.0040]; and Donna Ferrato’s photograph Steam on Church St. [Object 2011.0345]

Les Lavandeuses, Leon Augustin 
Lhermitte [Object 0040.040]

White woman washing white Steps, 
Baltimore, MD, Berenice Abbott [Object 

1981.2614]

Dow Scrubbing Bubbles, unidentified artist [Object 1994.450]

https://onlinecollections.syr.edu/objects/20883/stirrup-pot?ctx=0b5f0633c7bf154e501b8dcde0614af87f8995f0&idx=0
https://onlinecollections.syr.edu/objects/7958/kundika-water-bottle?ctx=5dedf59ad7af1f1752f0bec7ed696aa56dbff194&idx=0
https://onlinecollections.syr.edu/objects/18749/lota-water-pot?ctx=56bdaf905455e1da56ff7c1f2c025b0eea293044&idx=0
https://onlinecollections.syr.edu/objects/19967/gourd-shaped-vessel-with-cap?ctx=0ad2088a2e34d621153b00652c95bec11bfd1526&idx=0
https://onlinecollections.syr.edu/objects/4835/robin-hoods-well-fountains-abbey-4299-j-v?ctx=e2c62ccca7f83adc6b365419903907b73ac4fe47&idx=0
https://onlinecollections.syr.edu/objects/28663/three-women-at-a-well?ctx=a6ad621f54ca52539b21c40a701be48f06433165&idx=0
https://onlinecollections.syr.edu/objects/19648/negro-boy-by-a-well?ctx=911c91c3e6c044ad397cb65c6a7f18c304a1fc36&idx=0
https://onlinecollections.syr.edu/objects/43697/maine-pump-1933?ctx=35ff80f88ad2d81ecdce1f6c4622b9236186fbbc&idx=0
https://onlinecollections.syr.edu/objects/39272/kisma-well?ctx=8f8d39452d8f4777a089e37e33e6cf01b6203aac&idx=0
https://onlinecollections.syr.edu/objects/43142/village-life?ctx=0788216a06dc2b08aa0e6ce56309ac92b9c781c8&idx=0
https://onlinecollections.syr.edu/objects/34178/on-the-nile-the-life-stream-of-egypt?ctx=c3458e7585a3c05d9c5b78251dee199bf6427d57&idx=0
https://onlinecollections.syr.edu/objects/38814/goodbye-day-the-water-carrier?ctx=6b3bc546a6b031d7e07da39b6feac2585a14397b&idx=0
https://onlinecollections.syr.edu/objects/38814/goodbye-day-the-water-carrier?ctx=6b3bc546a6b031d7e07da39b6feac2585a14397b&idx=0
https://onlinecollections.syr.edu/objects/17490/quiroga-mexico-1965?ctx=5ebc4e57c3896fc8196b2dd958483f1633047441&idx=0
https://onlinecollections.syr.edu/objects/21110/no-12-water-carrier?ctx=af05ce0493f8a350823a483b40aa4369c51cb7ca&idx=0
https://onlinecollections.syr.edu/objects/21110/no-12-water-carrier?ctx=af05ce0493f8a350823a483b40aa4369c51cb7ca&idx=0
https://onlinecollections.syr.edu/objects/21110/no-12-water-carrier?ctx=af05ce0493f8a350823a483b40aa4369c51cb7ca&idx=0
https://onlinecollections.syr.edu/objects/34541/elevating-water-for-irrigation-china?ctx=a339385e7d1896436a24cb7da7160b1d028bdf47&idx=0
https://onlinecollections.syr.edu/objects/40679/steam-on-church-st?ctx=715f734bfe6885c21009cc0f7cf6da4e2096a3af&idx=0
https://onlinecollections.syr.edu/objects/44460/water-tank-in-desert-california?ctx=343237b7bab86df549d80ea481c4a3df7dfe7c5c&idx=0
https://onlinecollections.syr.edu/objects/39122/gibraltar-dam?ctx=a2398148e590663e4630d6cb60862902da8c42c6&idx=0
https://onlinecollections.syr.edu/objects/31277/lake-powell-arizona-utah?ctx=49fb316984caad841fdee313733b3463ea2865c6&idx=0
https://onlinecollections.syr.edu/objects/33563/spring-plowing-of-rice-fields?ctx=401c9a0f29b56ec92e9f0a51900683ca502bca2a&idx=1
https://onlinecollections.syr.edu/objects/827/breakwater?ctx=0e7cd49d939baec476e21f5b652a1a5ac4d976f7&idx=2
https://onlinecollections.syr.edu/objects/15001/sea-wall?ctx=9c5b8ec85fb2b8262dc63c1a287adc2a0eb82397&idx=0
https://onlinecollections.syr.edu/objects/28682/mill-with-waterwheel?ctx=6069d7328bc3bf95d68ea21bf1f9cb59e892fd9c&idx=0
https://onlinecollections.syr.edu/objects/16916/norris-dam?ctx=70d2387a8b8a6767b01536cde86b289aac77afb8&idx=1
https://onlinecollections.syr.edu/objects/39122/gibraltar-dam?ctx=a2398148e590663e4630d6cb60862902da8c42c6&idx=0
https://onlinecollections.syr.edu/objects/31277/lake-powell-arizona-utah?ctx=49fb316984caad841fdee313733b3463ea2865c6&idx=0
https://onlinecollections.syr.edu/objects/11714/the-bathers?ctx=b94f8410951c844cbcf6500049e5ebbc0b2989e4&idx=0
https://onlinecollections.syr.edu/objects/4693/erie-rr-locomotives-watering?ctx=e61c9842bab1ba4ddf70a12e919993a9a622f6e5&idx=2
https://onlinecollections.syr.edu/objects/34549/hong-kong-harbor?ctx=59f6b006459a01a80465212c295551232004ee6a&idx=0
https://onlinecollections.syr.edu/objects/37213/hawksbill-creek-swimming-hole-luray-va?ctx=b9067ac9a5c2ace8aecc4d8bd4d7728bd74311fd&idx=0
https://onlinecollections.syr.edu/objects/36378/untitled-landscape-with-steam-shovel?ctx=b2f921a2bea2a9bcd6058ed471d6f21821e36a29&idx=0
https://onlinecollections.syr.edu/objects/40679/steam-on-church-st?ctx=715f734bfe6885c21009cc0f7cf6da4e2096a3af&idx=0
https://onlinecollections.syr.edu/objects/212/les-lavandeuses-the-launderers?ctx=32430d1d4e0ce321ffbb0616d6d6121c702bf82e&idx=0
https://onlinecollections.syr.edu/objects/14622/white-woman-washing-white-steps-baltimore-md?ctx=b166ec0c139fc8ef9c9fe3c3838d7bb176e7ed52&idx=0
https://onlinecollections.syr.edu/objects/14622/white-woman-washing-white-steps-baltimore-md?ctx=b166ec0c139fc8ef9c9fe3c3838d7bb176e7ed52&idx=0
https://onlinecollections.syr.edu/objects/31359/l179-dow-scrubbing-bubbles-2?ctx=a0819ed8be0768a23dfbe7c37103f92af4484155&idx=0


Art, Ecology, & Climate Project

Pairings and Groupings cont.

•• Deserts:Deserts: photograph On the Nile, the life stream of Egypt [Object 1991.370]; Marilyn Bridges’s photograph Water Tank in Desert, California [Object
2021.0260]; and Harold Jones’s photograph Baptism, Sabino Canyon [Object 1990.165.04]

•• Rivers and creeks:Rivers and creeks: Underwood & Underwood’s photograph On the Nile, the life stream of Egypt [Object 1991.370]; Japanese photograph of a mill
with a waterwheel [Object 1992.623]; Leon Augustin Lhermitte’s oil painting Les Lavandeuses (The Launderers) [Object 0040.040]; Berenice Abbott’s
photograph Norris Dam [Object 1981.2743]; O. Winston Link’s photograph Hawksbill Creek Swimming Hole, Luray, VA [Object 2006.0049]; Campbell 
Grant’s woodcut Gibraltar Dam [Object 2005.0169]; William Garnett’s photographs Lake Powell, Arizona, Utah [Object 1986.568] and Mississippi
River, near Prairie du Chien, Wisconsin [Object 1984.811]; and Charles Coiner’s oil painting Salmon Fishing Ballynahinch Ireland [Object 2003.0038]

•• Lakes and ponds:Lakes and ponds: James Cantwell’s watercolor Autumn Morning Otisco Lake [Object 1976.7]; Henry Farney’s painting Cattle Grazing [Object
1982.043]; Richard Florsheim’s lithograph Lake Front (Chicago) [Object 1977.128]; William McNulty’s etching 59th Street Lake (Central Park Lake)
[Object 2017.0515]; François “Fanch” Ledan’s lithograph Sailing Toy Boats at the Park [Object 1985.289]; Campbell Grant’s woodcut Gibraltar Dam
[Object 2005.0169]; and William Garnett’s photograph Lake Powell, Arizona, Utah [Object 1986.568]

•• Purifying, sterilizing, bathing: Purifying, sterilizing, bathing: stereograph of Japanese Boiled Water Machines [Object 2001.0076]; W. Eugene Smith’s photograph Surgeon Washing
Hands [Object 1985.237]; Reginald Marsh’s watercolor The Bathers [Object 1965.0083]; Richard Koppe’s painting Bathers [Object 1965.0528]; Cecile
Gray Bazelon’s woodcut Girl in Bath [Object 2014.0045]; and Rani Jha’s painting Women Bathing [Object 2017.0716]

•• Cleaning and Laundering: Cleaning and Laundering: Winslow Homer’s engraving A Boston Watering Cart (street cleaner) [Object 1990.111]; Leon Augustin Lhermitte’s oil
painting Les Lavandeuses (The Launderers) [Object 0040.040]; Bernardus Johannes Blommers’s oil painting of an interior scene with a woman
washing [Object 0040.006]; Berenice Abbott’s photograph White woman washing white Steps, Baltimore, MD [Object 1981.2614]; animation still
from an advertisement for Dow Scrubbing Bubbles [Object 1994.450]; Denise Bellon’s photograph Washers from Scutari and Ragusa, Albania [Object
2021.0424]; Helen Levitt’s photograph N.Y. (children with laundry) [Object 2018.0275]; and Vinita Jha’s painting Village Life [Object 2017.0719]

•• Fishing and gathering:Fishing and gathering: Winslow Homer’s engraving The Fishing Party [Object 1984.20]; Japanese photographer’s  Women Gathering Shellfish [Object
1989.387]; Henry Farney’s painting Fishing above a Coral Reef [Object 1991.052]; Canute Caliste’s painting Lanchin in Carriaciu [Object 1988.194];
Nario’s batik Seascape [Object 1988.288]; Salvatore Mancini’s photograph Trap Net Fishermen, Little Compton [Object 2017.0708]; Berenice Abbot’s
photograph Daytona Beach Fishing Pier [Object 1981.2755]; Wynn Bullock’s photograph Boy Fishing [Object 2007.0026]; and Charles Coiner’s oil
painting Salmon Fishing Ballynahinch Ireland [Object 2003.0038]

Three Women at a Well, unidentified artist 
[Object 1992.604]

Good-Bye Day (The Water Carrier), 
Rockwell Kent [Object 2011.0295]

Water Carrier, Jean Charlot [Object 
1973.171L]

https://onlinecollections.syr.edu/objects/34178/on-the-nile-the-life-stream-of-egypt?ctx=c3458e7585a3c05d9c5b78251dee199bf6427d57&idx=0
https://onlinecollections.syr.edu/objects/44460/water-tank-in-desert-california?ctx=343237b7bab86df549d80ea481c4a3df7dfe7c5c&idx=0
https://onlinecollections.syr.edu/objects/33470/baptism-sabino-canyon?ctx=4faa3beaa3ffc719e51f5e7e956e66f2ebe78c4e&idx=0
https://onlinecollections.syr.edu/objects/34178/on-the-nile-the-life-stream-of-egypt?ctx=c3458e7585a3c05d9c5b78251dee199bf6427d57&idx=0
https://onlinecollections.syr.edu/objects/28682/mill-with-waterwheel?ctx=6069d7328bc3bf95d68ea21bf1f9cb59e892fd9c&idx=0
https://onlinecollections.syr.edu/objects/28682/mill-with-waterwheel?ctx=6069d7328bc3bf95d68ea21bf1f9cb59e892fd9c&idx=0
https://onlinecollections.syr.edu/objects/212/les-lavandeuses-the-launderers?ctx=32430d1d4e0ce321ffbb0616d6d6121c702bf82e&idx=0
https://onlinecollections.syr.edu/objects/16916/norris-dam?ctx=70d2387a8b8a6767b01536cde86b289aac77afb8&idx=1
https://onlinecollections.syr.edu/objects/37213/hawksbill-creek-swimming-hole-luray-va?ctx=b9067ac9a5c2ace8aecc4d8bd4d7728bd74311fd&idx=0
https://onlinecollections.syr.edu/objects/39122/gibraltar-dam?ctx=a2398148e590663e4630d6cb60862902da8c42c6&idx=0
https://onlinecollections.syr.edu/objects/31277/lake-powell-arizona-utah?ctx=49fb316984caad841fdee313733b3463ea2865c6&idx=0
https://onlinecollections.syr.edu/objects/27561/mississippi-river-near-prairie-du-chien-wisconsin-1968?ctx=b19d113d8e9a7ecb6a08f15e908a99f7e129ca07&idx=0
https://onlinecollections.syr.edu/objects/27561/mississippi-river-near-prairie-du-chien-wisconsin-1968?ctx=b19d113d8e9a7ecb6a08f15e908a99f7e129ca07&idx=0
https://onlinecollections.syr.edu/objects/38654/salmon-fishing-ballynahinch-ireland?ctx=21fe7c3ddf7153df856ef7cb58c0f5b7ba9ac988&idx=0
https://onlinecollections.syr.edu/objects/765/autumn-morning-otisco-lake?ctx=0f9474c99368dd127cb64075d850f7fed667d675&idx=0
https://onlinecollections.syr.edu/objects/6399/cattle-grazing?ctx=01d23846928d45e1abe47e3b293cb7c4273ae95c&idx=0
https://onlinecollections.syr.edu/objects/1575/lake-front?ctx=1040dffb651d3e2b2e88becc95d598fba19a2902&idx=0
https://onlinecollections.syr.edu/objects/1575/lake-front?ctx=1040dffb651d3e2b2e88becc95d598fba19a2902&idx=0
https://onlinecollections.syr.edu/objects/42271/59th-street-lake-central-park-lake?ctx=ab91e2b817196e6a0cb03558109f7c0dc9bc9ed4&idx=0
https://onlinecollections.syr.edu/objects/27715/sailing-toy-boats-at-the-park?ctx=f637a0e81e5155b636243a7c9cfb9525f09d6aa1&idx=0
https://onlinecollections.syr.edu/objects/39122/gibraltar-dam?ctx=a2398148e590663e4630d6cb60862902da8c42c6&idx=0
https://onlinecollections.syr.edu/objects/31277/lake-powell-arizona-utah?ctx=49fb316984caad841fdee313733b3463ea2865c6&idx=0
https://onlinecollections.syr.edu/objects/36764/27-boiled-water-machines?ctx=9d1a8eb49879c1ed8e2e2f6d056487ffe1d9e8cc&idx=0
https://onlinecollections.syr.edu/objects/27663/surgeon-washing-hands?ctx=1682ce05c0ef8d14134dccff63a7225354a89638&idx=0
https://onlinecollections.syr.edu/objects/27663/surgeon-washing-hands?ctx=1682ce05c0ef8d14134dccff63a7225354a89638&idx=0
https://onlinecollections.syr.edu/objects/27663/surgeon-washing-hands?ctx=1682ce05c0ef8d14134dccff63a7225354a89638&idx=0
https://onlinecollections.syr.edu/objects/11714/the-bathers?ctx=b94f8410951c844cbcf6500049e5ebbc0b2989e4&idx=0
https://onlinecollections.syr.edu/objects/15000/bathers?ctx=d80c5cf79f767a83f644c2b2d85024ad24678254&idx=0
https://onlinecollections.syr.edu/objects/41391/girl-in-bath?ctx=e8864863718eab71aa5765aa362076304038df94&idx=0
https://onlinecollections.syr.edu/objects/43139/women-bathing?ctx=9381d3e90ad8b0c9a7167138db502e42d967200e&idx=0
https://onlinecollections.syr.edu/objects/33412/a-boston-wateringcart?ctx=fb890235287ac77ca189593e30132469de18b638&idx=0
https://onlinecollections.syr.edu/objects/212/les-lavandeuses-the-launderers?ctx=32430d1d4e0ce321ffbb0616d6d6121c702bf82e&idx=0
https://onlinecollections.syr.edu/objects/177/interior-scene-woman-washing?ctx=85e02e933d0cbf4570d7e4cf70eba9f400296732&idx=0
https://onlinecollections.syr.edu/objects/177/interior-scene-woman-washing?ctx=85e02e933d0cbf4570d7e4cf70eba9f400296732&idx=0
https://onlinecollections.syr.edu/objects/177/interior-scene-woman-washing?ctx=85e02e933d0cbf4570d7e4cf70eba9f400296732&idx=0
https://onlinecollections.syr.edu/objects/14622/white-woman-washing-white-steps-baltimore-md?ctx=b166ec0c139fc8ef9c9fe3c3838d7bb176e7ed52&idx=0
https://onlinecollections.syr.edu/objects/31359/l179-dow-scrubbing-bubbles-2?ctx=a0819ed8be0768a23dfbe7c37103f92af4484155&idx=0
https://onlinecollections.syr.edu/objects/44623/washers-from-scutari-and-ragusa-albania?ctx=1c5df6a600c0d7739d05369b82697974e9194d8f&idx=0
https://onlinecollections.syr.edu/objects/43019/ny-children-with-laundry?ctx=4b6e87670325b556d55834e97250586eac809962&idx=0
https://onlinecollections.syr.edu/objects/43142/village-life?ctx=0788216a06dc2b08aa0e6ce56309ac92b9c781c8&idx=0
https://onlinecollections.syr.edu/objects/24304/the-fishing-party?ctx=61467dcf72a0ff75d7dcfbe7453e4ec4143fb89d&idx=0
https://onlinecollections.syr.edu/objects/33256/women-gathering-shellfish?ctx=1909dbef4e0c8bb421aaed88b9faaf071d892dc3&idx=0
https://onlinecollections.syr.edu/objects/33859/fishing-above-a-coral-reef?ctx=5d6649abb9f7fc789d5584a349929004a95efd63&idx=0
https://onlinecollections.syr.edu/objects/27898/lanchin-in-carriaciu?ctx=095cc98f88e193e2e6aa9460c20e3f7a2bd90f0b&idx=0
https://onlinecollections.syr.edu/objects/32241/seascape?ctx=a0449151daad05525957623fe55c2e20fdc7f668&idx=0
https://onlinecollections.syr.edu/objects/43131/trap-net-fisherman-little-compton?ctx=827a8c8b26bb1eab5968f653e0b10549e0c59e9a&idx=0
https://onlinecollections.syr.edu/objects/20255/daytona-beach-fishing-pier?ctx=344abccb775bbbbb0fa9c5775c59a54fca5f1662&idx=0
https://onlinecollections.syr.edu/objects/37347/1651-boy-fishing-1958?ctx=510fc8b2f2d2a20a8b78d93fb07ab2883a55683c&idx=0
https://onlinecollections.syr.edu/objects/38654/salmon-fishing-ballynahinch-ireland?ctx=21fe7c3ddf7153df856ef7cb58c0f5b7ba9ac988&idx=0
https://onlinecollections.syr.edu/objects/28663/three-women-at-a-well?ctx=a6ad621f54ca52539b21c40a701be48f06433165&idx=0
https://onlinecollections.syr.edu/objects/38814/goodbye-day-the-water-carrier?ctx=6b3bc546a6b031d7e07da39b6feac2585a14397b&idx=0
https://onlinecollections.syr.edu/objects/21110/no-12-water-carrier?ctx=af05ce0493f8a350823a483b40aa4369c51cb7ca&idx=0


Art, Ecology, & Climate Project

Pairings and Groupings cont.

•• Harbors, canals, and shipping:Harbors, canals, and shipping: Richard Florsheim’s lithograph Lake Front (Chicago) [Object 1977.128]; Johan Barthold Jongkind’s oil painting of a
Dutch harbor [Object 0040.033]; Fernando Carter’s oil painting of a harbor [Object 2005.0148]; photograph of Hong Kong Harbor [Object 1995.0667]; 
Felix Zeim’s oil painting View of Venice [0040.054]; Steven G. McCutcheon’s engraving “Canal Life” for Harper’s Weekly [Object 2019.0112]; W.D.
Kaley’s lithograph Rondout Creek [Object 2017.0553]; Norman Kent’s woodcut Along the Seneca Canal [Object 1964.256]; Julian Trevelyan’s lithograph 
Canal Holidays [Object 1992.195]

•• Agriculture and horticulture:Agriculture and horticulture: James Cantwell’s watercolor Autumn Morning Otisco Lake [Object 1976.7]; Henry Farney’s painting Cattle Grazing
[Object 1982.043]; a Japanese photographer’s  Spring Plowing of Rice Fields [Object 1990.585]; an unidentified photographer’s Elevating water for
irrigation, China [Object 1995.0659]; Leonard Pytlak’s screenprint Watering Time [Object 2005.0164]; and Vinita Jha’s painting Village Life [Object
2017.0719]

•• Recreation:Recreation: Albert Gustav Aristedes Edelfelt’s oil painting Summer Evening [Object 0040.021]; Berenice Abbott’s photographs Daytona Beach Fishing
Pier [Object 1981.2755] and Ocean boardwalk [Object 1981.2586]; Wynn Bullock’s photograph Boy Fishing, 1958 [Object 2007.0026]; William
McNulty’s etching 59th Street Lake (Central Park Lake) [Object 2017.0515]; Milton Avery’s drypoint Umbrella by the Sea [Object 2005.0179]; Bernard
Karfiol’s screenprint Skaters [Object 2016.0105]; O. Winston Link’s photograph Hawksbill Creek Swimming Hole, Luray, VA [Object 2006.0049]; Julian
Trevelyan’s lithograph Canal Holidays [Object 1992.195]; Charles Coiner’s oil painting Salmon Fishing Ballynahinch Ireland [Object 2003.0038];
LeRoy Neiman’s paintings Regatta of Gondoliers [Object 1985.219] and Winter Olympic Skating–Lake Placid, 1980 [Object 1985.226]; Mary Petty’s
cartoon of people at a backyard pool [Object 1993.145]; Emilio Sanchez’s lithograph Barcos de Vela (sailboats) [Object 2010.0175]; and François
“Fanch” Ledan’s lithographs Sailing Toy Boats at the Park [Object 1985.289] and Beach scene with umbrellas, seen from above [Object 1995.0149]; and
Rani Jha’s painting Women Bathing [Object 2017.0716]

•• New York State: New York State: Steven G. McCutcheon’s engraving “Canal Life” for Harper’s Weekly [Object 2019.0112]; Norman Kent’s woodcut Along the Seneca
Canal [Object 1964.256]; James Cantwell’s watercolor Autumn Morning Otisco Lake [Object 1976.7]; W.D. Kaley’s lithograph Rondout Creek [Object
2017.0553]; Reginald Marsh’s watercolor The Bathers [Object 1965.0083]; William McNulty’s etching 59th Street Lake (Central Park Lake) [Object
2017.0515]; LeRoy Neiman’s painting Winter Olympic Skating–Lake Placid, 1980 [Object 1985.226]; Helen Levitt’s photograph N.Y. (children with
laundry) [Object 2018.0275]; and Donna Ferrato’s photograph Steam on Church St. [Object 2011.0345]

View of Venice, Felix Zeim [0040.054] Along the Seneca Canal, Norman Kent [Object 1964.256] Canal Holidays, Julian Trevelyan [Object 1992.195]

https://onlinecollections.syr.edu/objects/1575/lake-front?ctx=1040dffb651d3e2b2e88becc95d598fba19a2902&idx=0
https://onlinecollections.syr.edu/objects/204/a-dutch-harbor-scene?ctx=f907daf433c10d8582584064bf0b186bdd369c2b&idx=1
https://onlinecollections.syr.edu/objects/204/a-dutch-harbor-scene?ctx=f907daf433c10d8582584064bf0b186bdd369c2b&idx=1
https://onlinecollections.syr.edu/objects/39101/untitled-marineharbor-scene?ctx=c38db150fcf43ce8e6831cb9e109f8fd7628ce5c&idx=0
https://onlinecollections.syr.edu/objects/34549/hong-kong-harbor?ctx=59f6b006459a01a80465212c295551232004ee6a&idx=0
https://onlinecollections.syr.edu/objects/226/view-of-venice?ctx=8168bdec4572165c356c01ca714fbfa022b9926b&idx=0
https://onlinecollections.syr.edu/objects/43558/canal-life-harpers-weekly-december-20-1879-page-992?ctx=49aa676f3e473164822e95e15664f8e3b9a1f4e8&idx=0
https://onlinecollections.syr.edu/objects/42309/rondout-creek?ctx=58691364d7910ed7f5a10cc401b8f34cd047367b&idx=6
https://onlinecollections.syr.edu/objects/7616/along-the-seneca-canal?ctx=ce64c34e3fff53523b145f6a761e270431d56148&idx=0
https://onlinecollections.syr.edu/objects/28308/canal-holidays?ctx=2dfdeb83fc1d266271e6b32affef947741bc848f&idx=39
https://onlinecollections.syr.edu/objects/765/autumn-morning-otisco-lake?ctx=0f9474c99368dd127cb64075d850f7fed667d675&idx=0
https://onlinecollections.syr.edu/objects/6399/cattle-grazing?ctx=01d23846928d45e1abe47e3b293cb7c4273ae95c&idx=0
https://onlinecollections.syr.edu/objects/33563/spring-plowing-of-rice-fields?ctx=401c9a0f29b56ec92e9f0a51900683ca502bca2a&idx=1
https://onlinecollections.syr.edu/objects/34541/elevating-water-for-irrigation-china?ctx=a339385e7d1896436a24cb7da7160b1d028bdf47&idx=0
https://onlinecollections.syr.edu/objects/34541/elevating-water-for-irrigation-china?ctx=a339385e7d1896436a24cb7da7160b1d028bdf47&idx=0
https://onlinecollections.syr.edu/objects/39117/watering-time?ctx=abd5318f11044cc9915c80391d6e5b69179d5678&idx=0
https://onlinecollections.syr.edu/objects/43142/village-life?ctx=0788216a06dc2b08aa0e6ce56309ac92b9c781c8&idx=0
https://onlinecollections.syr.edu/objects/192/summer-evening?ctx=00a4f8a299506d90231bca338d24db162ef3ec6c&idx=0
https://onlinecollections.syr.edu/objects/20255/daytona-beach-fishing-pier?ctx=344abccb775bbbbb0fa9c5775c59a54fca5f1662&idx=0
https://onlinecollections.syr.edu/objects/20255/daytona-beach-fishing-pier?ctx=344abccb775bbbbb0fa9c5775c59a54fca5f1662&idx=0
https://onlinecollections.syr.edu/objects/14594/ocean-boardwalk?ctx=79295496a690c1a08f85cd6e7c1bd646a03c9631&idx=0
https://onlinecollections.syr.edu/objects/37347/1651-boy-fishing-1958?ctx=510fc8b2f2d2a20a8b78d93fb07ab2883a55683c&idx=0
https://onlinecollections.syr.edu/objects/42271/59th-street-lake-central-park-lake?ctx=ab91e2b817196e6a0cb03558109f7c0dc9bc9ed4&idx=0
https://onlinecollections.syr.edu/objects/36954/umbrella-by-the-sea?ctx=897680e5209664c435d91234ab7ca97a21a6ecec&idx=0
https://onlinecollections.syr.edu/objects/41231/skaters?ctx=efd76263868b710264d8a13ee13945102ae5a047&idx=0
https://onlinecollections.syr.edu/objects/37213/hawksbill-creek-swimming-hole-luray-va?ctx=b9067ac9a5c2ace8aecc4d8bd4d7728bd74311fd&idx=0
https://onlinecollections.syr.edu/objects/28308/canal-holidays?ctx=2dfdeb83fc1d266271e6b32affef947741bc848f&idx=39
https://onlinecollections.syr.edu/objects/38654/salmon-fishing-ballynahinch-ireland?ctx=21fe7c3ddf7153df856ef7cb58c0f5b7ba9ac988&idx=0
https://onlinecollections.syr.edu/objects/27645/regatta-of-gondoliers?ctx=1b96a36a875fab091cbce7aa940cfd3662484742&idx=0
https://onlinecollections.syr.edu/objects/27652/winter-olympic-skating--lake-placid-1980?ctx=81703a2160a0f2cdef1c2aad218d083ff0a8d48f&idx=0
https://onlinecollections.syr.edu/objects/28963/no-caption-seven-figures-by-a-pool?ctx=83dd5cb6af6b816b0f12ac8cab769fc4efb4ff43&idx=0
https://onlinecollections.syr.edu/objects/38027/barcos-de-vela?ctx=97cb688811900daeb0d65ec8d3fcd6448793b35b&idx=0
https://onlinecollections.syr.edu/objects/27715/sailing-toy-boats-at-the-park?ctx=f637a0e81e5155b636243a7c9cfb9525f09d6aa1&idx=0
https://onlinecollections.syr.edu/objects/32129/beach-scene-with-umbrellas-seen-from-above?ctx=3327de077b0d02e415cdd86e7a4f5696b65d7b3a&idx=0
https://onlinecollections.syr.edu/objects/43139/women-bathing?ctx=9381d3e90ad8b0c9a7167138db502e42d967200e&idx=0
https://onlinecollections.syr.edu/objects/43558/canal-life-harpers-weekly-december-20-1879-page-992?ctx=49aa676f3e473164822e95e15664f8e3b9a1f4e8&idx=0
https://onlinecollections.syr.edu/objects/7616/along-the-seneca-canal?ctx=ce64c34e3fff53523b145f6a761e270431d56148&idx=0
https://onlinecollections.syr.edu/objects/7616/along-the-seneca-canal?ctx=ce64c34e3fff53523b145f6a761e270431d56148&idx=0
https://onlinecollections.syr.edu/objects/765/autumn-morning-otisco-lake?ctx=0f9474c99368dd127cb64075d850f7fed667d675&idx=0
https://onlinecollections.syr.edu/objects/42309/rondout-creek?ctx=58691364d7910ed7f5a10cc401b8f34cd047367b&idx=6
https://onlinecollections.syr.edu/objects/11714/the-bathers?ctx=b94f8410951c844cbcf6500049e5ebbc0b2989e4&idx=0
https://onlinecollections.syr.edu/objects/42271/59th-street-lake-central-park-lake?ctx=ab91e2b817196e6a0cb03558109f7c0dc9bc9ed4&idx=0
https://onlinecollections.syr.edu/objects/27652/winter-olympic-skating--lake-placid-1980?ctx=81703a2160a0f2cdef1c2aad218d083ff0a8d48f&idx=0
https://onlinecollections.syr.edu/objects/43019/ny-children-with-laundry?ctx=4b6e87670325b556d55834e97250586eac809962&idx=0
https://onlinecollections.syr.edu/objects/43019/ny-children-with-laundry?ctx=4b6e87670325b556d55834e97250586eac809962&idx=0
https://onlinecollections.syr.edu/objects/40679/steam-on-church-st?ctx=715f734bfe6885c21009cc0f7cf6da4e2096a3af&idx=0
https://onlinecollections.syr.edu/objects/226/view-of-venice?ctx=8168bdec4572165c356c01ca714fbfa022b9926b&idx=0
https://onlinecollections.syr.edu/objects/7616/along-the-seneca-canal?ctx=ce64c34e3fff53523b145f6a761e270431d56148&idx=0
https://onlinecollections.syr.edu/objects/28308/canal-holidays?ctx=2dfdeb83fc1d266271e6b32affef947741bc848f&idx=39
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Assignments and Further Resources
For general assignments related to this and other e-museums, consult “Art, 
Ecology, and Climate E-Museums: A Teaching Guide.” You can access the 
guide via the Project’s webpage (under the “Learn” pulldown menu on the 
Syracuse University Art Museum’s website).

Additional context for a few other artworks in this e-museum can be found 
in the teaching guides for other e-museums in the Art, Ecology, and Climate 
Project. For the following works, consult the relevant AEC Project-produced 
teaching guide on the Project’s webpage.  The relevant guide is listed in 
parentheses after the work:

•	 Rani Jha’s painting Women Bathing (The Anthropocene)
•	 William Garnett’s photographs Lake Powell, Arizona, Utah and Mississippi 

River, near Prairie du Chien, Wisconsin, 1968 (The Anthropocene)
•	 An unidentified Japanese photographer’s Spring Plowing of Rice Fields 

(Food Systems)
•	 Mary Petty’s cartoon of people at a backyard pool (Extraction)

Many of the other e-museums in this project contain artworks related to water 
use, as well as to water pollution and marine environments. They be found 
throughout the Art, Ecology, and Climate Project e-museums by topic (e.g., 
the “Food Systems” e-museum contains additional representations of water 
tied to agriculture and fishing; the “Wilderness and Wildness” e-museum 
contains many images of bodies of water and of glaciers; the “Pollution and 
Contamination” e-museum has many images related to water pollution; and 
so forth).  

Mississippi River, near Prairie du Chien, Wisconsin, 1968, William Garnett [Object 1984.811

https://onlinecollections.syr.edu/objects/43139/women-bathing?ctx=9381d3e90ad8b0c9a7167138db502e42d967200e&idx=0
https://onlinecollections.syr.edu/objects/31277/lake-powell-arizona-utah?ctx=49fb316984caad841fdee313733b3463ea2865c6&idx=0
https://onlinecollections.syr.edu/objects/27561/mississippi-river-near-prairie-du-chien-wisconsin-1968?ctx=b19d113d8e9a7ecb6a08f15e908a99f7e129ca07&idx=0
https://onlinecollections.syr.edu/objects/27561/mississippi-river-near-prairie-du-chien-wisconsin-1968?ctx=b19d113d8e9a7ecb6a08f15e908a99f7e129ca07&idx=0
https://onlinecollections.syr.edu/objects/33563/spring-plowing-of-rice-fields?ctx=401c9a0f29b56ec92e9f0a51900683ca502bca2a&idx=1
https://onlinecollections.syr.edu/objects/28963/no-caption-seven-figures-by-a-pool?ctx=83dd5cb6af6b816b0f12ac8cab769fc4efb4ff43&idx=0
https://onlinecollections.syr.edu/objects/27561/mississippi-river-near-prairie-du-chien-wisconsin-1968?ctx=b19d113d8e9a7ecb6a08f15e908a99f7e129ca07&idx=0
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Further Reading on Art and Water Use
•	 Anderson, Susan C. and Bruce H. Tabb. Eds. Water, Leisure, and Culture: European Historical Perspectives. Berg, 2002.
•	 Barlow, Maude. Blue Covenant: The Global Water Crisis and the Coming Battle for the Right to Water. The New Press, 2009.
•	 Boccaletti, Giulio. Water: A Biography. Pantheon, 2021.
•	 Braddock, Alan C. “Bodies of Water: Thomas Eakins, Racial Ecology, and the Limits of Civic Realism.” In Alan C. Braddock and Christoph 

Irmscher. Eds. A Keener Perception: Ecocritical Studies in American Art History. University of Alabama Press, 2009.
•	 Buttenweiser, Ann L. Manhattan Water-Bound: Manhattan’s Waterfront from the Seventeenth Century to the Present. Syracuse University Press, 

1999.
•	 Clarke, David. Water and Art: A Cross-Cultural Study of Water as Subject and Medium in Modern and Contemporary Artistic Practice. Reaktion, 

2010.
•	 Doyle, Martin. The Source: How Rivers Made America and America Remade Its Rivers. W. W. Norton, 2018.
•	 Egan, Dan. The Death and Life and Death of the Great Lakes. W. W. Norton, 2017.
•	 Fagan, Brian. Elixir: A History of Water and Humankind. Bloomsbury, 2012.
•	 Fernando, Tamara, Felice Physioc, and Alexis Rider. “Flows of History.” Past & Present 260:1 (2023). Pp. 1-31.
•	 Fleming, Sean W., Where the River Flows: Scientific Reflections on Earth’s Waterways, Princeton, 2017. 
•	 Fowkes, Maja and Reuben. Art and Climate Change. Thames & Hudson, 2022.
•	 Gandy, Matthew. The Fabric of Space: Water, Modernity, and the Urban Imagination. MIT Press, 2014.
•	 Glennon, Robert. Water Follies: Groundwater Pumping and the Fate of America’s Fresh Waters. Island Press, 2002.
•	 Hansman, Heather. Downriver: Into the Future of Water in the West. The University of Chicago Press, 2019.
•	 Henry, Matthew S. Hydronarratives: Water, Environmental Justice, and a Just Transition. University of Nebraska Pres, 2023.
•	 “Hydro-criticism.” Special issue of English Language Notes 57:1 (2019).

Water Use

Norris Dam, Berenice Abbott [Object 
1981.2743]

Breakwater, Richard Florsheim [Object 1977.030] France, Nimes, Roman Aqueduct, unidentified artist [Object 
1981.3401.06]

https://onlinecollections.syr.edu/objects/16916/norris-dam?ctx=70d2387a8b8a6767b01536cde86b289aac77afb8&idx=1
https://onlinecollections.syr.edu/objects/827/breakwater?ctx=0e7cd49d939baec476e21f5b652a1a5ac4d976f7&idx=2
https://onlinecollections.syr.edu/objects/5206/france-nimes-roman-aqueduct-429?ctx=e175cae97c231d28e5f2935f071ec3ee04706d42&idx=0
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Further Reading on Art and Water Use cont.

•	 Jaffee, Daniel. Unbottled: The Fight against Plastic Water and for Water Justice. The University of California Press, 2019.
•	 Jue, Melody and Ruiz, Rafico, ed. Saturation: An Elemental Politics. Duke University Press, 2021. 
•	 Kelly, Jason M., Philip Scarpino, Helen Berry, James Syvitski, and Michel Meybeck. Eds. Rivers of the Anthropocene. University of California Press, 

2017.
•	 Knoll, Martin, Uwe Lübken, and Dieter Schott. Eds. Rivers Lost, Rivers Regained: Rethinking City-River Relations. University of Pittsburgh Press, 

2017.
•	 Kuhn, Eric, and John Fleck. Science Be Damned: How Ignoring Inconvenient Science Drained the Colorado River. University of Arizona Press, 2019.
•	 McMahon, Ellen, Ander Monson, and Beth Weinstein. Eds. Groundwater: The Art, Design and Science of a Dry River. Confluencenter for Creative 

Inquiry, 2013.
•	 Melosi, Martin V. Water in North American Environmental History. Routledge, 2022.
•	 Mentz, Steve. Ocean. London: Bloomsbury Publishing, 2020.
•	 Owen, David. Where the Water Goes: Life and Death Along the Colorado River. Riverhead Books, 2017.
•	 Quilley, Geoff. Empire to Nation: Art, History, and the Visualization of Maritime Britain, 1768-1829. Paul Mellon Center, 2011.
•	 Ray, Sugata, and Venugopal Maddipati. Eds. Water Histories of South Asia: The Materiality of Liquescence. Routledge, 2019.
•	 Rohling, Eelco J. The Oceans: A Deep History. Princeton, 2020. 
•	 Sante, Lucy. Tim Davis (Photographs). Nineteen Reservoirs On Their Creation and the Promise of Water for New York City. The Experiment, 2022.
•	 Sayler/Morris. Water Gold Soil: The American River. Conveyor, 2019.
•	 Sedlak, David. Water 4.0: The Past, Present, and Future of the World’s Most Vital Resource. Yale University Press, 2014.
•	 Shiva, Vandana. Water Wars: Privatization, Pollution, and Profit. North Atlantic Books, 2016.
•	 Wohl, Ellen. A World of Rivers: Environmental Change on Ten of the World’s Great Rivers. The University of Chicago Press, 2011.

Water Use

[Stirrup pot], Moche culture [Object 
1972.067]

[Kundika], Korean Kŏryo Dynasty [Object 
1964.628]

[Lota], Banaras, India [Object 1966.1121] [Gourd-shaped vessel with 
a cap], Hausa or Sahelian 
people [Object 1969.1180]

https://onlinecollections.syr.edu/objects/20883/stirrup-pot?ctx=0b5f0633c7bf154e501b8dcde0614af87f8995f0&idx=0
https://onlinecollections.syr.edu/objects/7958/kundika-water-bottle?ctx=5dedf59ad7af1f1752f0bec7ed696aa56dbff194&idx=0
https://onlinecollections.syr.edu/objects/18749/lota-water-pot?ctx=56bdaf905455e1da56ff7c1f2c025b0eea293044&idx=0
https://onlinecollections.syr.edu/objects/19967/gourd-shaped-vessel-with-cap?ctx=0ad2088a2e34d621153b00652c95bec11bfd1526&idx=0
https://onlinecollections.syr.edu/objects/19967/gourd-shaped-vessel-with-cap?ctx=0ad2088a2e34d621153b00652c95bec11bfd1526&idx=0
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